1

Volume 2, Chapter 1: A General Discussion on

Construction of Ch’in

The ch’in is an ancient musicalinstrument. It was first made byFu Hsi(

W

� ) 1 and has

been handed down through the generations. Some ofthese instruments that have been

passed down stille xist. Their forms maybe different, and even though one can look at

these forms, stillthe deeper mysteries ofconstruction have not been transmitted.

In former times the most famous ch’in maker was LeiWei(

<

Ö ). He lived during the

Ta - li(

μ ) (766 - 780) period ofthe T’ang dynastyin Shu 2 . His clan included: (Lei)

Hsiao (

: ), Chueh (

) ), Wen (

® ), and Hsun (

ð ) 3 . [ Someone has said that Wen ( ® ) here is a mistake for Wei (

Ö ).] During the same period there was Chang Yueh (

M

K ).

[C: - Yueh( K ) may be Yueh(

§

0 ) and Kuo Liang (

˛

} ) 4 . During the

Ming dynastythere were Chu Kung - wang (

4

�

ç

� ), and the

Prince ofLu (

r

Æ ) 5 , allofwhomwere skilled in constructing the ch’in. But in no case

have their methods been transmitted.

Occas ionallyone can get a surviving instrument and treasure it. Nevertheless in many

cases these ch’in are falselyascribed to the Ming dynastyPrince ofI (

� Æ ) 6 , whose

literaryname was Chu - hsien (

�

3

[

=

� ) ch’in

handbook 7 . Nowadays these ch’in are seldomseen. Also ifone examines allofthe ch’in

handbooks it is rare that one willfind anything about construction. Some ofthem

occasionallywil lmention a few things or talk about it in generalterms and that is all.

But in no case in the end do theygo into anygreat detailin explaining its secrets.

Nowadays when ch’in are made, two slabs ofwood are taken and cut out in the form

ofa ch’in, which is like copying around a gourd with everything then complete. In the

end one does not know the reason for the origin ofthe methods nor the logic behind why

things are done in a certain way.

I have been greatlyinterested in ch’in construction for over thirtyyears now. I have seen

during mytime severalhundred ch’in ofprevious eras and taken apart and repaired many

ofthem. I have analyzed allquestions ofmaterials and construction methods, both inside

1 Legendarycu lture - hero of prehistoric times.

2 Present daySzechwan.

3 See Martin Gimm, "HistorischeBemerkungezur Chinesischen Instrumentenbaukunst der T’ang, IandII",

Oriens Extremus, XVII (1970), 9 - 38, and XVIII (1971), 123 - 33 for a discussion of the Lei clan ch ’in -

makers.

4 Cf. Gimm’s article p. 12 for Chang Yueh, who was from Kiangsu (Wu).

5 A Ming prince who lived in Hangchow. He was a builder of ch’in, some of which still exist. Van Gulik,

p.215 states: "Specimens of instruments built at Hangchowbyhim o r under his direct supervision are often

met with in Chinese collections; most bear dates of the Ch’ung - chen (1628 - 44) period."

6 Another Ming prince (1564?) and ch’in builder ofthe Ming. See Van Gulik, p. 215. However, the literary

name, Chu - hsien , act uallybelongs to the prince of Ning (

`

Æ ), and that is who he meant.

7 Again, the prince of Ning compiled this book. See Van Gulik, p. 214.

2 and outside ch’in. I have also done exten sive research into what is suitable and

unsuitable, since once one gains familiarity, one then starts to understand the tricks ofthe

trade. I can sayI have gained quite a lot ofexperience. Ifone builds and repairs

according to the prescribed methods, then naturallyone willunderstand its secrets. Now

I want to explain these mysteries in successive order starting fromselecting materials, to

construction, to repairs. Also a section on tools and how to use themwillbe included.

I intend to bring ev erything out and treat everything in detail. This creation willbe like a

monk’s robe and alms bowlbeing handed down (to his disciples) 8 . It is myhope that

students ofch’in making willcontinue this craft.

8 A monk’s robe and begging bowl (particularlyfrom a patriarch) were held in reverence, as theywere

symbols of spiritual authority. Chu’s wish is that his book might be given the same treatment so that its

knowledge would be perpetuated.